awareness of a model deliber-
ately posing for a sketch. He
also has his own creed for the
creative process: a sketch
equals beauty!

The two kinds of awareness
mii;wlbmc%nﬂmbe
found in photography. A salon
photographer takes pictures

i

dots, dark and bright, shaded
and smudged with pencil, the
gradation of the black ink and
the white base of the canvas
or the paper and the confu-
sion in texture - they all con-
spire to emphasize the pres-
ence of objects in the spatial
and temporal context.

In sketches, there are at
least two prevailing tech-
niques that ensure the sur-
vival of the art form at home
and abroad. Some sketch
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‘Warso Wahono exploits
en’s beauty in sketches

1948, he has completed some
200 sketches since 1978, most
of which are featured in the
exhibition now under way

He has 14 solo exhibitions to
his credit and has joined
dozens of joint exhibitions at
home and abroad, such as the
Bienalle International in
Poland, the ASEAN Fine Art
Exhibition, the KIAS program
and an exhibition in Brazil

Warso is also widely known
as a speaker and observer of
the fine art scene, although he
is not as prolific as Agus Der-
mawan T. A civil servant
working for the Jakarta
administration, he is current-
Iy assigned to the Museum of
Shadow Puppets. Between
19853 and 1996 he was a mem-
ber of the executive board of
the Jakarta Arts Council as
first secretary or head of the
fine arts committee.

His present exhibition is
part of the program drawn up
to commemorate the 33rd
anniversary of the Jakarta
Arts Center. It is interesting to
consider why, despite the
ebratory mood, the women in
Warso's sketches do not look
dynamic. Are they
whelmed by a great concern
for the future of the
Ismail Marzuki? pee ey
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Taman Ismail Marzuki, Central Jakarta.
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Sri Warso Wahono's Di Sofa (On the Couch) is one of his sketches on display at the Galeri Cipta



	0053.jpg
	0053b.jpg

